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attitude. This gift of individuality in the treatment of the face, 
which remains as a characteristic of the Florentine school, is mani- 
fest in a specimen of direct portraiture by Ghirlandaio. Count 
Sassetti, the patron of the painter, and his son, are grouped to- 
gether with a grace of design not often to be found in portrait- 
painting. A beautiful Florentine landscape of water and distant 
hills is the background, against which the firm lines of the man's 
face are traced, while by his side the boy's face, perfectly revealed, is 
given in profile. For colour — grave and yet graceful — for arrange- 
ment of the composition, and for power of realising qualities that 
go to make up the individuality of a face, this work yields to no 
specimen of portraiture in the exhibition, whatever the school in 
which it is produced. Before leaving this room we must mention 
a 'Virgin and Child," by Carlo Crivelli, a splendid specimen of 
early Venetian colour ; a very beautiful portrait of a young man, 
.attributed to Gian Bellini ; ' The Virgin and Child,' a composition 
of simplicity and pathos, by Filippino Lippi ; and a characteristic 
work by Dosso Dossi, a master whose works are few. There are, 
besides, a picture of St. Sebastian, attributed to Raphael, but with- 
out sufficient intrinsic merit to support the assumption ; ' An Imagi- 
nary Portrait of William Tell,' by Hans Holbein, of which we may 
say that it certainly is not William Tell, and probably is not by 
Holbein ; ' The Garden of Souls,' set down by its owner as Early 
Venetian, but with an arrangement of drapery in the figures show- 
ing clearly that the picture must have been painted when classic 
models had already been studied ; 'The Flight into Egypt,' surely 
not by Andrew Mantegna, to whom it is given in the catalogue ; 
and a ' Baptism of Christ,' set down to Luini, and just as surely 
not by him. 

In the large gallery are collected such examples as were forth- 
coming of the supreme epoch of Italian Art. There are a number 
of Titians, of which one at least is genuine and beautiful. ' Diana 
and Actason ' is a sketch for the larger picture in the Bridgewater 
collection, and is in all respects a very remarkable example of the 
painter's latest manner. The figures are luxuriously grouped, and 
the colour is full of sunlight that plays deliciously over the limbs 
of Diana and her attendant nymphs. A landscape is also a work 
of great beauty, whether by Titian or not ; and the same com- 
ment, though with something of qualification, may be given to 
' The Triumph of Love,' lent by Mr. Graham. 'The Disciples at 
Emmaus ' is probably by a pupil of Titian, who has slightly varied 
the master's composition, now to be seen in the Louvre ; and ' The 
Finished Study for the Peter Martyr ' is, we think, to be looked upon 
rather in the light of a clever copy of the great picture destroyed 
in 1866. This may be partly surmised from a comparison of the 
work with a drawing by Titian now in the British Museum. The 
drawing differs in details from the picture, but this " finished 
study " is so minutely faithful to the picture that it suggests rather 
the hand of the copyist than of a master. The Venetian school is 
best represented by two very fine portraits by Tintoretto. These 
senators, richly robed, have a great dignity about them, not, how- 
ever, to be gained by any richness of apparel. The painter has 
known how to exhibit the highest and worthiest truth of his sub- 
ject, and has so managed his work as to grant to the character of 
the sitter something of the order and harmony of the design. 



Note, for instance, with what magnificent effect of Art the deep 
crimson robe, rich but grave, is set against the venerable head and 
harmonized with the grey beard, and observe also how in the ges- 
ture of the upraised hand something of dramatic vitality is given 
to the portrait. There are also in this gallery, by Tintoretto, two 
pictorial designs; the one 'A Deposition,' gracefully treated, but 
monotonous in its present effect of colour, and the other of ' Jupi- 
ter nursed by the Melissine Nymphs.' On the same wall portrait- 
ure is represented by two splendid specimens of Velasquez's art, 
one of which is of the finest quality of colour. In this gallery, 
too, are the specimens of the Dutch and Flemish schools. Several 
portraits by Vandyck fairly represent that master. One, called ' A 
Portrait of an Artist ' is full of movement, painted in a style of 
nervous and delicate force which seems admirably to accord with 
the impression of the features of the sitter. Other pictures by the 
same master are the full-length of the Earl of Strafford, a very 
admirable work, and the portrait of the Duchess of Savoy, note- 
worthy for its grand and effective colouring ; here, too, is Vandyck's 
portrait of Archbishop Laud, and of the Marquis of Montrose. 
At the end of the room hangs a large picture by Rubens, ' The 
Conversion of St. Paul,' which combines the rich confusion and riot 
of colour with the animated movement in design peculiar to this 
master. Such work, with its great gifts and still greater display, is 
strangely in contrast with the quiet art of Rembrandt, as shown 
in the portrait of an old lady lent by the Earl of Yarborough, 
where the patient truth of the painter's art is the best possible 
means to intei-pret the patience and pathos in the face of the 
sitter. .Two other Rembrandts do not give so much cause for 
satisfaction, and one at least does not by any means convince us 
of its authenticity. The portrait of Frank Hals, lent by her 
Majesty, is a spirited example of a spirited master ; and we may 
further note in the way of portraiture the Earl of Essex, by Sir 
Antonio More. 

The collection of works by masters of the English school is of 
more than average excellence, Maclise and Calcott are the two 
painters selected for specially full representation, but besides these 
names are to be found many another which has helped to keep 
alive the spirit of English Art. The portraits of Sir Joshua Rey- 
nolds and Gainsborough are numerous and admirable. Hogarth 
is well represented both in portrait as in other departments of his 
art ; and such notable landscape-painters as Cotman, Cox, Old 
Crome, and Turner are present in their finest excCmples : among 
whose works may be specially noted, 'Rhyl,' by D. Cox, a noble 
picture, lent by Mr. A. Levy; Collins's 'Prawn-Catchers,' the 
property of K. D. Hodgson, Esq., M.P. ; ' Carreg-Cennen Castle, 
South Wales,' D. Cox, also lent by Mr. A. Levy; 'Oaks, with a 
White Heifer,' Old Crome, lent by Fuller Maitland ; ' The Pollard 
Oak,' by the same painter, lent by the Right Hon. E. P. Bouverie. 
Then by Hogarth is his famous 'Roast Beef at Calais Gate,' lent 
by H. W. F. Bolckow, Esq., M.P. ; and his 'Examination of the 
Recruits before the Justices Shallow and Silence,' the property of 
the same gentleman. Turner shows magnificently in his ' Sunset 
at the Mouth of the Thames,' lent by Mr. W. Wells; and glori- 
ously and grandly in his 'Wreck of the Minotaur,' lent by the 
Earl of Yarborough. 
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AMERICAN SOCIETY OF PAINTERS IN WATER-COLOURS. 



THE eighth annual exhibition of the American Society of 
Painters in Water-Colours was opened in the galleries of the 
National Academy of Design, February ist, and was composed 
of five hundred and eighty-nine drawirigs, of which about four- 
fifths were in colour, and the remainder works in black-and- 
white. The exhibition is the largest ever organised by the So- 
ciety, and its general high character furnishes good evidence 
that the popularity of the institution has not abated. In looking 
through the catalogue, it is gratifying to see that the Society has 
succeeded in forming an American exhibition with just enough of 
the foreign element introduced to serve as a contrast. There \yas 
a Vibert — 'The Politician' — and 'Interior of a Turkish Bazaar,' 



by Villegas, representing two of the most brilliant schools of art 
in Europe, hung in immediate contact with the works of some of 
our leading artists. It was a bold act on the part of the hanging 
committee, but the comparison will tend to show our painters in 
water-colours how far in advance, as colourists, the figure-painters 
of the foreign schools of art are to our own. The picture by Vi- 
bert gives the figure of an old gentleman, in a scarlet robe, absorbed 
in the conteirts of a newspaper. In landscape-art the exhibition 
proved that our artists are fully up to the standard ais shown in the 
best foreign works. 

In making a critical examination of this exhibition it is evident 
that the members of the Society, in entering the beautiful field of 



92 



THE ART JOURNAL. 



water-colour drawing, have done so with great earnestness, and 
more with the intention of using it for the production of pictures 
than as a mere diversion or adjunct for sketching. This fact is 
apparent in the worlcs of many artists who have shown that, while 
water-colours are delightful for sketching purposes, they are also 
capable of producing all of the effects which are so attractive in oil- 
paintings. Of the landscape-painters, Mr. Alfred T. Bricher sent 
three drawings — a marine, ' Off Halifax Harbor,' ' Autumn Moon- 
rise ' and ' Spring Morning ' — which indicate, in their finish, a high 
and conscientious motive. Of the landscapes, the first named 
gives a v^'ood-road in early evening, with two figures standing in 
the distance. The trees of the forest are carefully worked out, ap- 
parently, and yet, when looking into their depths, bear that myste- 
rious character which is so impressive in Nature, The pendant, 
' A Spring Morning,' shows a landscape just as the buds are swell- 
ing and the early flowers are springing above the ground. There 
is a peculiar charm in these two works which applies, not only to 
their beauty of execution, but also to the expression of sentiment 
with which they are invested. Another artist, who has entered 
the water-colour field ambitiously, is Mr. F. Hopkinson Smith, and 
probably his best picture this year is ' Walker's Falls, Franconia 
Notch,' one of the most picturesque bits of Nature among the 
White Hills of New Hampshire. Mr. Smith has given a front 
view of the falls, and is remarkably successful in the delineation of 
the falling water and the moss-covered rocks which line the ravine. 
The tree-foliage is fresh, and shows some clever gradations from 
the dark tones in shadow, to the topmost branches, which are 
under the influence of the noonday sunlight. Mr. Smith sent 
several other pictures and studies to the exhibition, but in most 
instances they are pervaded by a cold tone, and have a tendency 
to hardness, owing to over-elaboration, which is not pleasant to 
observe. 

We have no artist so prolific, and at the same time so popular 
in the delineation of grey-toned coast-scenes, as William T. Rich- 
ards, of Philadelphia ; but this year, unfortunately, he sent only 
two of this class of pictures to the exhibition — ' High Tide, Bri- 
gantine Beach, New Jersey,' and ' Old Cedars.' The latter picture 
gives a group of old cedars on the beach, just out of reach of the 
surf, under the effect of a grey-tinted sky. Under this phase of 
Nature, Mr. Richards has no superior as a painter of water, and 
the precision of his drawing is shown in every wave-form, and is 
fully as interesting a study for the connoisseur as are the delicate 
gradations of colour with which they are brought out. Mr. J. C. 
Nicoll is also a marine painter, and one who has made a rapid 
advance in the art. His ' Coast View in Spring ' is an admirable 
specimen of his skill. The coast-line is rocky, and, in giving the 
texture of this water-worn granite, as well as the breaking surf, 
with its shower of spray, the artist shows that his study has been 
earnest as well as conscientious. In colour the work is brilliant, 
and, what is commendable, there is no departure from truth to 
produce the result. Another fine picture by Mr. Nicoll is 'A 
Moonrise, Grand Menan,' which gives an impressive idea of the 
effect of moonlight at sea, with its silvery shimmer on the water 
and its peculiar perspective effect. Mr. De Haas, who is as well 
known from his great marine subjects painted in oil, appears to be 
fully as strong in handling water-colours. He sent a view on the 
' Coast of England,' a bold and rocky xoast-line under the effect 
of a cloudy sky, with indications of a rising storm. The same 
vigour is shown in this picture which is so noticeable in this ar- 
tist's works in oil, but there is a delicacy shown in the finish which 
is surprising when considered in connection with the bold and 
dashing style of his great paintings. 

Albert F. Bellows was one of the first artists in this country of 
any note to adopt water-colour drawing as a specialty, and his 
success in the field is undoubted. In the selection of subjects he 
takes cottage dooryard scenes and incidents of village-life which 
appeal at once to the heart. One of the most interesting of Mr. 
Bellows's works in the exhibition was entitled ' A By-way near 
Torquay, England,' which gives a view through a shaded lane to a 
group of cottages in the distance. In the foreground, where a 
brook forms a pool, two little girls are fishing. The picture is 
painted with great care, and its sense of quiet and freshness gave 
it a charm which was shared in by few works in the exhibition. 
Another picture of rare beauty, from Mr. Bellows's easel, gives a 
view of an ' Old Mill at Newburyport,' and possesses all of the rich- 



ness of colour which appears so charming in his English scene. 
Mr. Bellows sent several other works to the exhibition of an at- 
tractive character, and which were almost faultless in execution. 
Of the artist's faults, if they may be so termed, it is charged that 
he inclines to pettiness in the selection of subject and finish, rather 
than a strict adherence to Nature, but, if so, it is pleasing to most 
lovers of art, who admire the light and graceful rather than the 
dark side of life. 

Mr. James D. SmiUie, president of the Society, who has in former 
years sent some remarkably important pictures to the exhibition, 
this year contributed, among others, a landscape-view, with figures, 
entitled ' Idle Hours.' A young lady and gentleman are seated upon 
a hillside overlooking a lake, in earnest conversation, and evidently 
enjoying the delightful prospect. The drawing of the figures is 
cleverly done, and is in happy accord with the landscape. Mr. 
Winslow Homer, who rarely carries his works beyond the finish of 
sketches, sent several subjects broad enough in treatment, being 
mere indications of objects and effects, to please his most enthusi- 
astic admirer. Among the number was an orchard-scene, with a 
group of children, under a tree, eating green apples. Another 
sketch, ' Fisherman's Daughters,' gives the figures of three girls 
seated by the side of an old boat. Mr. Homer's style is wonder- 
fully vigorous and original ; with a few dashes of the brush, he 
suggests a picture, but a mere suggestion only, and it is a mis- 
taken eccentricity which prevents its finish. 

As a student of character, Mr. Thomas W. Wood has attained 
considerable renown, which will not be lessened by the two ad- 
mirable studies sent by him to this exhibition. They are entitled 
' Nominated ' and ' Elected,' and are intended to express the feel- 
ings of a successful candidate for a political office before and after 
election. In the first instance, he appears with his hat off, bowing 
to every one ; and afterwards assumes a pompous air, as if uncon- 
scious of the constituency which elected him. The subjects form 
an admirable-satire on political life. Matt Morgan, whose pictures 
first appeared in the Society Exhibition last year, contributed a 
subject relating to the life of an emigrant, entitled 'The Old Home 
Fading Away.' A young man and his wife appear gazing over the 
water from the deck of a ship. She is standing, and has thrown 
her arm around her husband's neck for support, while the tears 
show on her cheek. The picture is well composed, and is excel- 
lent in drawing, but the colouring is cold and crude. In the paint- 
ing of the draperies there is an entire absence of that transpa- 
rency of treatment which is so expressive in the handling of water- 
colours. Even the tears on the face of the woman are chalky and 
opaque, and repel rather than excite study of the artist's motive. 
One of the most brilliant colourists among the oil-painters of New 
York, Mr. Edward L. Heniy, sent a reminiscence of colonial times 
in Virginia—' The Old Cabriolet ' — but,, like the works of many 
other artists who have recently turned their attention to water- 
colour drawing, it lacks colour. An old cabriolet is drawn up be-- 
fore the door of a colonial mansion, and the owner is apparently 
bidding adieu to a parting guest. The costumes, cabriolet, and 
many of the surrounding objects, admitted of rich treatment in 
colour, and its omission is fatal to the success of the picture. 

' A Fresh- Water Sailor,' by J. G. Brown, is a charming subject, 
and finished in the most conscientious manner, but it lacks the 
brilliancy of his pictures in oil, although it is evident that the artist 
has made an honest endeavor to work it up to the standard. The 
subject is simple — a little girl in a meadow-lot is standing beside a 
huge watering-trough, sailing a toy-boat; The figure is expres- 
sively drawn, and in accordance with the landscape ; but, unfortu- 
nately, both figure and landscape are weak in colour. E. Wood 
Perry exhibited a picture in water-colours for the first time this 
year, and the subject as well as treatment is worthy of praise. 
An old lady sits leaning over the family Bible, reading, and ap- 
pears absorbed in the sacred words. Her figure is a fine study, 
and it is worked up in a strong and effective manner. Mr. Lamb- 
din, who appears to have turned his attention to flower-painting 
and kindred subjects, had a composition of red roses overrun with 
vines, which shows rich colour and fine taste in its arrangement, 
and two meadow-scenes, with field flowers, which were delicately 
painted, and as truthful as studies from Nature. Too much praise 
cannot be awarded to Miss Fidelia Bridges for her beautiful studies 
of 'The Edge of a Pasture,' 'Catkins,' and others. The first- 
named study gives a view of a length of rail-fence, with a mullein- 
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stock growing beside it, and other objects, equally simple, intro- 
duced for effect. 'Catkins' is a marsh-view, with a kingfisher 
perched upon a stick, over a bit of clear water in the middle dis- 
tance. Miss Bridges apparently selects the most commonplace 
subjects, and yet, by her pleasant manner of treatment, transforms 
them into interesting pictures. 

There were other good examples of the art contributed by Ed- 
ward Moran, Miss De Golier, Kruseman, Van Elten, R. M. Shurt- 



leff, Walter Satterlee, Albert H. Baldwin, Julian Scott, J. W. Eh- 
ninger, J. O. Eaton, Henry W. Robbins, William Magrath, C. G. 
Bush, F. A. Silva, P. De Luce, and Mrs. Greatorex. The exhibi- 
tion in its general arrangement was not tasteful ; but this was due, 
in a great measure, to the anxiety of the hanging committee to give 
every contributor an equal chance in the arrangement of the works 
upon the walls ; thus there was a lack of harmony in the grouping 
which detracted greatly from the effect. 



AMERICAN ART-NOTES. 



A RT-EDUCATION IN TOLEDO.— A " University of Arts 
■ty and Trades " is to be established in Toledo, Ohio. The late 
Mr. Jessup W. Scott, of that city, gave $75,000 towards its estab- 
lishment originally ; and a number of lots in the heart of the corpo- 
ration, now valued at |6o,ooo, have since been given to the trustees 
from the same estate, with power to sell at once to raise funds for 
the immediate wants of the institution. An additional gift of real 
estate, valued at $15,000, has also been made by Mr. William Ray- 
mond, which makes the entire fund at the disposal of the trustees 
about $150,000. The design of the university is to promote prac- 
tical intelligence and skill among the operatives to whose labours 
the city owes its prosperity. A school of design, for the benefit of 
mechanics, teachers, and others, is to be opened at once. The To- 
ledo Blade, in a notice of this enterprise, very justly says : " A school 
of this sort is greatly needed at the West. Until recendy, .nothing 
has been done in this country to instruct the mass of mechanics in 
this, the very alphabet of success in their calling. The originals of 
all our designs for nice work have come from abroad. The silver- 
ware and jewellery exposed for sale along our streets, the carpets, 
tapestry, and furniture, if manufactured in America, were designed 
by men who cannot speak our language. The waste of material 
and time by mistakes, and the production of unsatisfactory results 
in consequence of the ignorance on the part of our American me- 
chanics of the elements of the sciences underlying their trades, are 
reckoned by intelligent manufacturers of the Eastern States at 
thirty-three and a third per cent, of the outlay of capital in their 
business, and a consequent loss in this proportion to the labourer." 
The officers of this institution are : Richard Mott, President ; C. 
W. Hill, W. H. Scott, Maurice Scott, Frank J. Scott, A. E. Ma- 
comber, and the Governor of the State, Mayor of Toledo, and Su- 
perintendent of Schools, ex-officzo, trustees. 

Baltimore City College.— At a meeting of the Baltimore 
'School Board, held the last of December, the committee on the 
City College submitted a report, with resolutions, which was unani- 
mously adopted, providing for the introduction of architectural, 
mechanical, and artistic diawing into the course of study, as an 
extension of the system adopted for the primary and grammar 
schools. Dr. Hancock, from the committee, in moving the adop- 
tion of the report, said, in substance, that he hoped in a short time 
to see the study of drawing begin in the lowest classes of the pri- 
mary schools, and continue through all of the higher classes of the 
public-school system. Its practical uses apply to every avocation 
of life, and the good influence which a correct knowledge of draw- 
ing exerts is felt in the arts and manufacturing industries. In the 
Exhibition of 1851, England found herself at the bottom of the list 
among the nations of the world in respect to her art-manufactures. 
Only the United States, of the great nations, stood below her. The 
result of this discovery was the establishment of schools of art in 
every large town in England ; and, at the Paris Exhibition of 1867, 
England stood among the foremost, and in some branches of manu- 
facture distanced the most artisti'c nations. It was the School of 
Art and the great collection of works of industrial art at the South 
Kensington Museum that accomplished this result. In conclusion, 
the speaker said that the United States still held her place at the 
foot of the column. 

Detroit Art-Association.— This Association, organised for 
the promotion of art-culture, gave a reception and exhibition of 



pictures the last week in December. Among the local artists re- 
presented in the collection were Messrs. Hopkin, Conely, Maxfield, 
Mortimer L. Smith, L. T. Ives, Watson, Mr. and Mrs. Trego, and 
Mrs. Bacon. There was also an unfinished Indian sketch by the 
late Mr. Stanley, and other pictures by Eastern and foreign artists. 
The display embraced, altogether, about fifty works. 

Art at Providence. — A collection of paintings by Mr. Wil- 
liam Bradford, representing the scenery of the Labrador coast, was 
opened in Providence in January. It contained a number of new 
pictures fresh from the easel, and several lent from private collec- 
tions, the most notable of which was the large canvas entitled 
' The Ice-Gate of St. Michael's,' which was painted for the Ba- 
roness Coutts, of London. 

The Corcoran Art-Gallery (Washington). — The cura- 
tor of the Corcoran Art-Gallery, in his report for the year 1874, 
gives some interesting details in regard to the progress of the insti- 
tution. The Gallery was fii'st opened for a private view by day and 
night on the 19th of January, 1874, when 858 visitors appeared ; and 
the following day, when the public was admitted, the number visit- 
ing the exhibition was upwards of 1,150. Up to December 31, 1874, 
the number of visitors on free days was 66,073 ; on other days, 
9,953 ; making a total of 75,126. On December 23, 1874, within 
a year after the first opening, all the exhibition-rooms of the Gal- 
lery of Art were opened to the public, the works contained in it 
numbering as follows : Oil-paintings (21 additions in the year 1874), 
112; statuary in marble (5 additions in the year 1874), 13; casts 
in plaster (68 since April 29, 1874), 89 ; hall of bronzes, c&c. (42 in 
the year 1874), 160. Of the casts, there are 46 statues, 31 busts 
and heads ; bass-reliefs, 10, exclusive of the bass-reliefs of 10 pa- 
nels and 36 sections forming the " Ghiberti Gate," and the 45 ta- 
blets (one hundred and eighty feet in length) forming the Frieze 
of the Parthenon. Among the bronzes are the recently-received 
electrotype reproductions by Lionner of ancient armour in some 
of the museums of Europe. Among them one (five feet three 
inches in height) of the famous Vendome Column, and also of 
a full suit of armour of Henry II. of France, the helmet and shield 
of Francis I., &c. Among the pictures purchased during the past 
year are a noble portrait by Gilbert Stuart, two landscapes by A. B. 
Durand and James M. Hart, and an interior by William S. Mount, 
all American artists. The endowment-fund of the institution is 
$875,000, and the annual income $62,000. 

San Francisco Art-Association. — The opening reception 
and seventh exhibition of this enterprising Association took place 
January 7th, and was a veiy successful affair. The most promi- 
nent local artists represented in the collection were Virgil Williams, 
Thomas Hill, Charles Nahl, William Hahn, Fletcher, Tojetti, Keith, 
Brookes, Marple, Telland, R. J. Bush, Irwin, Ross, and Mezzara. 
The post of honour in the exhibition was awarded to the full- 
length portrait of a young girl by Bouguereau. Among the water- 
colour drawings, an example by Leioir, representing the interior 
of a harem, attracted great attention. 

Pittsburg School of Design. — The annual examination 
of the Pittsburg Sqhool of Design for Women took place January 
2ist. Gold medals were awarded for the best water-colour draw- 
ings of flowers from Nature, oil-paintings from Nature, best oil- 



